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Zwei Riesen, die es hier gibt - ein deutsches Madrchen

Gianna Scholten

Gianna Scholten is a German-Swiss filmmaker and
author. She studied at the German Film and
Television Academy Berlin (DFFB) and afterwards at
the Academy of Media Arts Cologne. Her films have
been shown and awarded at FID Marseille, Lago Film
Fest and the rencontres internationales paris/berlin,
among others.

Speaking Flowers

Conrad Veit, Charlotte Maria Katzl

Charlotte Maria Katzl is a freelance artist who
completed her studies in fine arts at the
Braunschweig University of Art in 2022 with a
master's degree. Her works were a.o. to be seen at
the Berlinale, Kasseler Dokfest, European Media Art
Festival Osnabriick.

Conrad Veit is a visual artist, filmmaker and publicist,
who completed his diploma in Fine Arts at the
University of Fine Arts in Braunschweig in 2020 and
his Meisterschiler in 2022 at the University of Fine
Arts in Braunschweig, Germany. His film,
photographic or installation works form a cosmos in
which the play with the figurative and the peculiar is
in the foreground.

Clouds, very high above. A voice speaks of freedom
to a frenzied crowd. ,Once upon a time in Germany”
appears in the sky, setting the lofty perspective from
which Gianna Scholten examines the dark side of a
certain ,,German spirit” in this ferociously biting fairy
tale. The context is the resurgence of unabashed
antisemitism during the COVID-19 pandemic. To root
this Zeitgeist in its cultural tradition, the virtuoso
editing of Zwei Riesen weaves together three
elements. The visuals brilliantly rework the folk
imagery of a bucolic, pagan, and conservative
Germany: vast landscapes of an enchanted nature
inhabited by supernatural beings; Hansel and Gretel
gathering mushrooms, spied upon by the
cannibalistic witch; garden gnomes and snow globes.
The sound mimics a radio broadcast, channeling
voices of contemporary far-right figures in Germany:
crude conspiracies, shameless defense of family
values inherited from Nazism, antisemitic ravings. A
satirical narrative unfolds over these images, as if
Brecht himself had rewritten a Brothers Grimm tale.
(Cyril Neyrat - Artistic Director of FIDMarseille)

Our films boldly explore the fluidity of form,
showcasing a multitude of figures that transcend the
boundaries between animal and human, plant and
fungus, and the sexes. A bold new cosmos emerges,
where the boundaries between figurative and the
other are blurred. A game that creates diversity and
aims to cause confusion by creating figures and
identities based on Charlotte's costumes. These
figures playfully and ironically question supposedly
binary boundaries and cannot be clearly categorized.
Our films are created by a team of two and use the
simplest analog means of production and alienation
effects. We combine and decontextualize set pieces
of pop culture from past decades, quoting and
adapting film historical styles. This is how figurative
stagings are created. We prefer to work with analog
cameras, which in our artistic practice become
autonomous third players when they capture the
naturalistic world in unpredictable colors, moods,
and disruptions on Super 8 or 16mm, among others,
and thus alienate it.



technically_breathing

Markéta Mullerova

Markéta Millerova — an interdisciplinary digital
artist — completed her media design studies at the
DHBW Ravensburg in 2023. She works as a junior art
director in Leipzig and speaks Czech, German,
English, Spanish and understands Portuguese. In the
future, she aims to pursue motion design projects,
among other things.

The Currency - Sensing 1 Agbogbloshie

"Do Androids Dream of Electric Sheep?" Philip K.
Dick asked this question in 1968, and Ridley Scott
brought this vision to the screen in 1982. However,
the question of whether and how digital entities
breathe was first posed last year by Markéta
Miillerova. The jury was convinced that not only the
question, but above all the outstanding techno-
aesthetic answer deserves special recognition.
technically_breathing impressively demonstrates
digital breathing as a survival strategy, combined
with a clear potential for resistance. This
contribution is awarded second place for the
successful animation and the clever argumentation.
Jury Statement: kurz.film.spiele Konstanz

Gregor Kasper, Elom 20ce, Musquiqui Chihying

Gregor Kasper is an artist and filmmaker based in
Dresden & Berlin. Elom 20ce is a musican and
filmmaker based in Togo. Musquiqui Chihying is a
filmmaker based in Taipei and Berlin.

Through a transcontinental, multidisciplinary and
collective practice, our long-term artistic research
project THE CURRENCY explores the possibilities of
currencies to question capitalist logics, exploitation
and power structures in order to redefine the
relationships between people and their interactions
with the non-human world. In doing so, we examine
global entanglements of capital flows, technological
developments and collective practices of resistance
between Africa, Asia and Europe. We consider
currencies not only in the narrow sense as an
economic tool, but more comprehensively as value
systems that also operate in social, ecological and
spiritual spheres and form specific frameworks for
exchange, desires and relationships.



Hela et al.

Tess Marschner

Tess Marschner (1989, Berlin) was trained as a photo
designer before studying ‘Photography and Moving
Image’ in the class of Tina Bara at HGB Leipzig. In
2020 she spent a semester at UNARTE Bucharest.
After completing her diploma in 2023, she spend a 6-
month artistic residency in Barcelona.

Man Up

Vera Kayh, Leve Kiihl, Marie Scholjegerdes

Vera Kayh is currently studying fictional film directing
at the FABW since 2020. She spent a semester
abroad at UCINE (FUC) in Buenos Aires in 2023.
Previously, she was engaged as an actress at the
Theater Krefeld and Mdénchengladbach, for a
duration of three years.

Leve Kiihl grew up in the Hamburg area before
travelling to South and North America. He worked as
an editor in San Francisco before returning to
Germany after three years abroad. He has been
studying at the Filmakademie Baden-Wiirttemberg
since 2020.

Marie Scholjegerdes completed her studies of media
technology in Hamburg 2019, simultaneously she
started working as a Gaffer and DP before beginning
her Cinematography Studies at Filmakademie Baden-
Wiirttemberg.

In my work, | explore how scientific and theoretical
knowledge shapes and changes social relations. |
often use scientific studies or events as a basis for
research and fiction, applying my empathy for
feminist subjects, non-human beings and animal
actors. Living with my beloved bitch Delta has
amplified my lifelong fascination with interspecies
collaborations and deepened my understanding of
the entanglements of human-animal studies with
gueer and posthuman perspectives. Coevolution is a
crucial element in my mode of practice, which aims
to get over the concept of anthropocentrism. |
mainly work with text and video, but also with
project-related materials: As part of my diploma, |
manufactured triangular scarves from Delta's
brushed hair. In all used media, | interweave
research and found footage with subjective
fragments. | see myself as a storyteller and curator of
these materials.

Identity plays a key role in our generation, while also
connecting generations. What have | learned from
my parents? What am | striving for? Is it habit, or is it
also my belief? The dancer and choreographer
Shaked Heller calls his dancing figure a ,,creature."
Our protagonist, too, seeks his individual core
through physical expression. How much am | shaped
by ideals? How fragile is my shell? How fragile is it to
seak a new path? The son reflects on himself and his
relationship with his father, on his abstract body.
What does this creature have in common with my
father? How can we interrupt this legacy? "Sons will
be fathers" carries a simplicity and at the same time,
an awareness of the responsibility not to pass down
ideals thoughtlessly as a legacy, but to shape them
independently. We also worked with film material —
scratched and painted — exploring the fragility of
the individual.



